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FIRST MAJOR AMERICAN EXHIBITION ON THE BUGATTI 
FAMILY OF ARTISTS OPENS JULY 18 IN CLEVELAND ONLY 

CLEVELAND — The Cleveland Museum of Art (CMA) presents the first-ever American 
exhibition devoted to the artistry of three generations of the Bugatti family. The Bugatti 
exhibition will have on display nearly 80 objects including elaborately designed furniture, 
sensitively portrayed animal sculptures, and six of the most beautiful automobiles ever made. It 
wiU be shown exclusively at the Cleveland Museum of Art with preview days for CMA 
members July 13-17; it is open to the public firom July 18 through September 19, 1999. 

Organized by the Cleveland Museum of Art, the Bugatti exhibition was conceived by 
Henry Hawley, Curator of Renaissance and Later Decorative Arts and Sculpture at the CMA. 
The senior member of the museum’s curatorial staff, Mr. Hawley has been pursuing the idea 
for an exhibition of Bugatti works since the 1970s. 

Kate M. Sellers, CMA’s acting director, says that the late director Robert P. Bergman 
took great pride in having granted the go-ahead to Mr. Hawley to organize the show: “Bob 
described the exhibition as a ‘crowning achievement for Henry Hawley, whose 38-year career 
at the CMA is a distinguished accomplishment in itself,’ and whose expertise in the decorative 
arts and long interest in the Bugatti led to serendipitous acquisitions for CMA and gave rise to 
the show. Bob particularly liked such a gathering of objects whose appeal spans age groups 
and backgrounds. We are dedicating the exhibition to Bob’s memory, and deeply appreciate 
the generosity of our corporate sponsor, Park-Ohio Industries, Inc., and the additional support 
of Key, in making it possible.” 

The first of the exhibition’s three sections will be devoted to works of the family’s 
patriarch. Carlo Bugatti (1856-1940), who began designing furniture in his own workshop in 
Milan around 1 885. He won international acclaim for his exotic designs for interiors and 
furnishings, including a Diploma of Honor at the Italian Exhibition in London in 1 888 and the 
Silver Medal at the Exposition Universelle in Paris in 1900. Influenced by Islamic, 
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Japanese, and medieval Eviropean styles. Carlo’s furniture designs featured elaborate inlays of white metal, 
brass, bone, or ivory; hammered brass plaques; painted parchment panels; and silk and leather fringe. His 
distinctive style culminated in several roomlike settings that were included in an international exposition of 
decorative arts held m Turin in 1902. Among them was the “Snail Room,” the design of which was based 
on a snail’s shell. Around 1904, Carlo sold his workshop and moved to Paris where he shifted his attention 
to cast metalworks, primarily in silver. Of the 45 objects by Carlo on view, about two-thirds are furniture; 
the rem aining works are in silver and bronze, plus some drawings. 

The second gallery displays 21 bronze statues and five drawings by Carlo's younger son, 

Rembrandt (1884-1916). Rembrandt did not go to Milan’s art academy like his older brother Ettore. 
Instead, he learned his craft from working in his father’s shop and from his uncle, the painter Giovanni 
Segantini, as well as sculptors Paul Troubetskoy and Medardo Rosso, who were family friends. Shortly 
after 1900, Rembrandt found a dealer in Paris who offered him a regular stipend that permitted him to 
pursue his passion, the creation of bronze sculptures of animals and occasionally of human beings. The 
zoos of Paris and Antwerp were the sources of inspiration for the young artist. Unfortunately, the First 
World War resulted m the killing of all the animals in the Antwerp zoo and the closing of his dealer’s 
business, which had a devastating toll on the emotionally fragile and financially strapped Rembrandt. In 
1 91 6, at the age of 3 1 , he committed suicide with his French Legion of Honor certificate at his side. In this 
exhibition there will be 19 of Rembrandt’s acclaimed representations of animals, plus two of his statues of 
human figures and a pencil self-portrait. 

The final gallery will show six of the legendary Bugatti automobiles created by Carlo’s older son 
Ettore (1881-1947) and Ettore’s son Jean (1909-1939). Three of the cars are regarded by some experts in 
the field as the “best of the best” cars ever made — theType 41 Royale, Type 55 Roadster, and Type 57SC 
Atlantic— making their appearance together in the Bugatti exhibition a rare event. The remaining three cars 
are a Type 50 passenger car, a Type 51 racer and a Type 52 “Baby Bugatti” made for children. Although 
Bugatti automobiles were renovmed for both performance and style, the automobiles in this show were 
chosen for largely aesthetic reasons. 

Ettore Bugatti, who had also learned to work with his hands in Carlo’s shop, abandoned his formal 
education in art when he realized that Rembrandt had greater natural talent. He turned to designing 
motorized vehicles, and in 1899 created a tricycle with a motor for each rear wheel. Two years later, 
Ettore’s first car was exhibited in Milan and won an award. Shortly after, he married and moved to Alsace, 
and later to Cologne, supply ing his engine and car designs to various manufacturers who wanted to go into 
the emerging automobile market. He designed the prototype of the Type 13, his first commercial success, in 
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1908, the year before Jean was bom. By 1910, Ettore opened his own factory in Molsheim, and even 
though the war soon temporarily disrapted his progress, he enjoyed a series of legendary automotive 
successes. His Type 35 won over 1,000 races between 1924 and 1930. The Type 57 was the most 
commercially successful Bugatti car with 680 built between 1930 and 1940. The Atlantic Type 57SC 
included in this exhibition was designed by Jean and is considered by many to be the most beautiful 
automobile ever made. In 1 936, Jean became the effective chief at the Molsheim works, but his career was 
tragically cut short in 1939 when he was killed in a crash while testing one of his Le Mans race cars. 

Throughout history there have been multiple generations of artists within the same family in many 
artistic disciplines: the Bach family and the Strauss family in music; the Barrymore, O’Neill, and the 
infamous Booth families in the theatre; and the Caracci, Tieplo, and Breugel families of painters. But 
according to Henry Hawley, what separates the Bugatti from most of the other famous artistic families is 
that they each had a different medium for expression. “Typically, secrets of production are passed through 
family lines. The Bugatti were not that way. If they shared anything, it was the desire for originality and 
working with their hands. Carlo Bugatti, who was ambidextrous, emphasized the importance of using both 
hands to his sons as they worked alongside him in his shop. The only visual motif that they seemed to have 
shared was the ovoid shape which Carlo encouraged, it is said, because it reflected die natural beauty of 
the egg.” 


Exhibition Highlights 


Carlo Bugatti (1856-1940) 

Secretary and Chair (ca. 1898, Clinton Howell Antiques &, Fine Art, New York). This set is made of 
walnut with parchment, hammered copper, inlays of brass, pewter, and ivory, with a mirror. The large, 
almost circular decoration in the center of this M piece of ftimiture forms the exterior surface of a flap that 
folds down to form a writing table. 

Cobra Chair (1902, Carnegie Museum of Art, Pittsburgh). Designed to furnish Carlo’s “Snail Room” at 
the Turin exposition of 1902, the seat and back of this chair are joined into a single continuous curved 
form, giving it a futuristic look. The innovative use of a cantilevered seat in this design anticipates an 
important feature of many chairs made later in the 20th century, especially some employing bent wood or 
tubular steel frames. This piece also shows how Carlo had begun completely covering his furniture in 
parchment, a technique wMchhid all joints. Decorations are made of hammered copper, pencil and paint. 

Tea Set, Salver, and Table (ca 1907, Cleveland Museum of Art). Together with some now-missing cups, 
these objects were designed as an ensemble. The table, probably mahogany, is inlaid with ivory or bone, 
metal, and mother-of-pearl, and has cast and gilded bronze mounts. The tea set is made of silver with ivory 
handles. The matching salver is made of hammered silver, with ivory handles. A tour deforce of Carlo’s 
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furniture and silverwork, the set was probably acquired in 1907 at the Galerie Hebrard in Paris by Anna 
Blake, a wealthy South African woman. It is said that Carlo Bugatti's work appealed to her because it 
reminded her of Africa. Some of his animal and insect motifs suggest m 5 dhical beasts or the fossils of 
prehistoric animals. When Mrs. Blake returned to Cape Town, she took these and other pieces designed by 
Bugatti with her, and they remained in South Africa until about twenty years ago. They were discovered by 
Henry Hawley in London on two separate occasions, ten years apart. 

Vase with Three Elephant Heads (about 1908, Collection Alain Lesieutre, Paris). This is the latest 
silverwork in the exhibition. This stunning vessel is one of the greatest achievements of Carlo Bugatti. 


Rembrandt Bugatti (1884-1916) 

Panther Walking (1903, Cleveland Museum of Art). This is among the first wild anim al images 
Rembrandt created after his encounter with them in the historic Jardin des Plantes zoo in Paris. His earliest 
bronzes, like his Cow (1901, Private Collection), were mostly of domestic animals and were created while 
he was still living in Milan. 

My Antelopes (1908, Private Collection). These striking, near-hfe-size bronzes were made during his 
extended visits to Antwerp to be near its famous zoo. Unlike most animal sculptors before him, Rembrandt 
created many groups of multiple elements. The director of the Antwerp zoo allowed two small antelopes 
from that collection to be lent to Rembrandt for three months, while he was living in Paris in the summer of 
1908. This is their portrait. 

Great Anteater (1909, Private Collection). Unlike most animal representations, this sculpture does not 
display its subject in profile. For this reason it has been described as unique. 

Reclining Nude Athlete (1907, Sladmore Gallery, London). The man depicted closely resembles Armand 
de Guiche, a close friend of the Bugatti family. Although animals were his special forte, Rembrandt Bugatti 
also undertook representations of human beings, both male and female, nude and clothed. 

Great Royal Tiger (1914, Hirshhom Museum and Sculpture Garden, Smithsonian). By this time, 
Rembrandt had moved beyond the accurate representation of the appearance of animals to capture the 
essence of their power through compact, stylized images rendered geometrically. In so doing, he aligned his 
sculpture with contemporary European art, especially French cubism. 


Ettore (1881-1947) and Jean Bugatti (1909-1939) 

Type 41 Royale (1930-31, Collections of Henry Ford Museum) was one of the largest, most expensive 
passenger cars ever built with a price tag of about $40,000 ($150,000 equivalent in today’s market) for the 
chassis alone. It was originally intended for sale to monarchs, but none was ever bought by royalty. A truly 
remarkable— and rare— car, only six were ever made. Its 14’2” wheelbase made it 1 Vz times the length of 
most luxury cars then or now, and its 13-liter, 300 horsepower engine had almost three times the 
displacement of current Cadillacs. It was built to exacting standards and above its radiator grill cap stood a 
replica of a Rembrandt Bugatti elephant sculpture. This Royale incorporates one of Jean Bugatti’s most 
fantastic designs. Built for a German doctor who brought it to the U.S., the car surfaced in a New York 
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junkyard in 1943 and was bought and restored by a General Motors executive, who eventually gave it to the 
Ford Museum. 

Type 55 Roadster (1934, Oscar Davis, New Jersey) shares the engine of the Type 51 (also shown in this 
exhibition), but any similarities end there. The elegant body of the Type 55, with its sweeping fenders and 
ample trunk, was meant for the open road. Some closed coupe versions were made, but most were open 
roadsters with no doors. Only 38 of these beautiful cars were built, and of these only 27 are now known to 
exist. Ironically, while no Royale ever belonged to royalty, the King of Belgium did, in fact, own a Type 55. 

Type 57SC Atlantic (1938, Mr. Ralph Lauren, New York) was the firm’s most commercially successful 
model and the fastest stock passenger car of its day. One driven by Robert Benoist in 1936 set (and for 
decades held) a record by averaging 135 mph for an hour. In this Atlantic, “SC” denotes sport chassis with 
supercharged engine. Jean Bugatti designed the sleek Atlantic body, characterized by a ridge through its 
middle. There were many body types designed and btiilt for the Type 57: roadster, convertible, cabriolet, 
and even sedan. However, the distinctive Atlantic has long been considered the finest. 

Type 52 Baby Bugatti (ca. 1928, Rick and Lucy Rawlins,^Cahfomia) was a battery-powered niiniature of 
the Type 35 racer, originally built for Ettore Bugatti’s youngest son, Roland. When factory production 
started a year later, in 1928, the “Baby Bugatti” was created with the same precision as its larger 
counterparts, and could reach speeds up to 10 mph. Though few were produced, most of them have 
survived. The design has been frequently copied. 


^ ^ ik 


Public Programs 

A variety of public programs is being offered throughout the run of the Bugatti exhibition starting on the 
opening day, Sunday, July 18, with A Gathering of Automotive Excellence. Ohio and Midwest owners of 
elegant vintage cars fi:om the 1 920s and 1 930s will be traveling to Cleveland in celebration of the Bugatti 
exhibition. Their vintage vehicles will be proudly displayed free to the pubhc on Wade Oval across from 
the CMA from noon to 4 p.m. Co-sponsored by the Crawford Auto-Aviation Museum and the CMA. (Rain 
date: July 25.) 

The Crawford museum will also offer guided tours of cars in its collection whose designs broke 
established rules or set standards for years to come. Called The Art of the Car, these new talks will he 
presented Wednesday and Fridays at 1 p.m. from July 31 through Sept. 17. 

Veronique Fromanger des Cordes, firom the Rembrandt Bugatti Conservatoire, Paris, France, 
leads off a series of free lectures at CMA on Wednesday, July 14 at 6:30 p.m. She authored the chapter on 
the sculptor in the catalogue accompanying this exhibition. Exhibition curator Henry Hawley will give a 
lecture on Carlo Bugatti’s furniture on Friday, Aug. 20, at 6:30 p.m. (seating is limited). Bugatti Under the 
Hood: Form and Function, a members-only lecture, will be given by Donald Koleman, President, 
Competition Motors Ltd., Salem, Mass., on Friday, July 23 at 6 p.m. Mr. Koleman is a Bugatti historian 
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and restorer, and drives vintage Bugatti race cars. On Wednesday, Sept. 1 at 7 p.m., Guiseppe Delena, 
Chief Designer, Corporate Design for Ford Motor Company, and graduate of the Cleveland Institute of Art, 
will give a lecture entitled The Cleveland Institute of Art’s Contribution to the American Automotive 
Industry. 

Free drop-in family workshops for all ages will be held every Wednesday from 5 p.m. to 7:30 p.m. 
in the interior Garden Court. Using the theme “Creatures, Cars and Crafts,” art projects will be based on 
Bugatti designs. 

Catalogue 

The 120-page catalogue that accompanies the exhibition includes essays by curator Henry Hawley, 
Veronique Fromanger des Cordes, and Bugatti automobile historian Mickey Mishne as weill as a 
reminiscence of the Bugatti family by L’Ebe Bugatti. The book contains the latest available research 
on the Bugatti family. Beautifully illustrated with over 150 mostly-color pictures and vintage black 
and white photographs, the Bugatti catalogue will be available in softcover for $35 and hardcover for 
$45. To order the catalogue by telephone, call (216) 421-7340, ext. 129. 

Tickets and Information 

Admission prices for Bugatti are $5 on weekdays (Tuesdays through Fridays); $7 on weekends (Saturday 
and Simday). Children ages 6-1 1 are $3 and children under age 6 are free on all days. Discoimts are 
available for students and groups. Admission to the permanent galleries of the museum is free. Hours of 
the museum and for the exhibition are 10 a.m. to 5 p.m. Tuesdays through Sundays; Wednesday and Friday 
evenings until 9 p.m.; closed Mondays. For information about exhibitions or general information about the 
CMA, call tile museiun's Ticket Center at (216) 421-7350, or outside Cleveland toll-free at 1-888-CMA- 
0033; or visit the museum’s website at www'. clemusart. com . 

* * * 

Organized by the Cleveland Museum of Art, Bugatti is sponsored by Park-Ohio Industries, Inc. Supported 
by Key. Promotional support provided by The Plain Dealer. 
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BUGATTI FAMILY OF ARTISTS AND DESIGNERS CELEBRATED IN 
INTERNATIONAL LOAN EXHIBITION IN CLE\TELAND ONLY 


EXHIBITION Bugatti 


DATES July 18, 1999-Sept. 19, 1999 

VENUE The Cleveland Museum of Art, exclusively. 

SIGNIFICANCE This is the first American exhibition devoted to the artistry of three generations 
of the legendary Bugatti family. The exhibition will display nearly 80 objects 
including elaborately designed fiimiture and silver, bronze anim al sculptures, 
and six of the most beautiful automobiles ever made. 


CONTENTS ‘Six cars by Ettore and Jean Bugatti, including three that are regarded by some 
experts as among the best cars ever made — ^the Type 41 Royale (1930-31), the 
Type 55 Roadster (1934) and the Type 57SC, Atlantic (1938) — and a Type 52 
'Saby Bugatti " made for children 

*21 bronze animal sculptures, 2 bronze statues of human figures, and a pencil 
self-portrait by Rembrandt Bugatti 

•45 objects designed by Carlo Bugatti, of which two-thirds are furniture; the 
remaining works are primarily in silver, with some in bronze, and drawings 

ARTISTS Carlo Bugatti (1 856-1 940) 

Carlo's sons, Ettore (1881-1947) and Rembrandt (1884-1916) Bugatti 
Ettore's son, Jean Bugatti (1909-1939) 

BACKGROUND Carlo Bugatti was active in Milan beginning in the 1880s chiefly as a designer 
of furniture. His abundant variations in design blended Islamic and Japanese 
motifs with circular and ovoid forms, fantastic animals, and a distinctive 
asymmetry, and incorporated such novel media as parchment coverings and silk 
fringe decorations. Carlo moved his family to Paris in about 1902, where he 
continued to create fumitiue, but also cast metalwork, particularly in silver. 
Rembrandt and Ettore both grew up helping in their father's workshops. 
Rembrandt Bugatti became a sculptor, especially of animals and mainly in 
bronze, from his teenage years until his suicide in 1916. Most of his bronzes 
were cast by the Hehrard firm of Paris (which also cast Rodin's Thinker as well 
as Carlo's metalworks) and sold through Hebrard’s gallery. Self-trained 
automotive engineer Ettore manufactured automobiles, working m Italy, 
Germany, and then at his own factory in Molsheim, Alsace^ Jean designed 
automobile bodies or coachwork, and eventually headed his father's company 
in the 1930s until his death in 1939 in a car accident. 
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ACKNOWLEDGMENTS 

CURATOR 

TICKETS 

PUBLICATION 

COMPLElvlENTARY 

EXHIBITION 

MEDIA CONTACTS 


Organized by the Cleveland Musexun of Art. Sponsored by Park-Ohio Industries, 
Inc. Supported by Key. Promotional support provided by The 
Plain Dealer. 

Henry H. Hawley, Curator of Renaissance and Later Decorative Arts and 
Sculpture at the Cleveland Museum of Art. 

Admission to the exhibition is $5 on weekdays and $7 on Saturdays and Sundays, 
with discounts for students and groups. An audio tour will be available for $3. For 
advance tickets and information, contact the Ticket Center at (216) 421-7350. 
Outside Cleveland call 1-888-CMA-0033, or visit the CMA’s website at 
WWW, clemusart. com . 

A fuUy illustrated book will be published by the CMA. It will include a 
biographical essay on Carlo Bugatti by Mr. Hawley, a biographical essay on 
Rembrandt Bugatti by Veronique Fromanger Des Cordes, and an essay on Ettore 
and Jean Bugatti ’s automobiles by Mickey Mishne. 

Jacques-Henri Lartigue Photographs: Automobiles 
Aug. 14-Oct. 20, 1999 

William Prenevost, Senior Officer for External Affairs, ext. 260 
Denise Horstman, Communications Manager, ext. 262 
Ph. (216) 421-7340 
Fax (216) 229-5095 
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